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which exists in mankind only a amall

part can be manifented in action.

All the reat is destined to reallze

f{tself in unseen effects, which

represent, however, a value exceading

a thousandfold and more of the actlivity

which attracts the notice of the world.
Ite relation to the latter 18 like that
of the deep sea to the waves that stir
its surface. The hidden feorces of
goodness are embodied in those persons
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The Plank Road Folk wugic Soclely

has been formed. The legalities of

filing the necessary papers for nomn-
profit status have been performed.
We're ready to rol}l

Our offlcers have been electad,
they include Ray Kurek of Westmont
as President, Marianne Yohrhusen
as recording secretary and David
Raynolds as Treasurer.

The purpose of the goclety is the
promotion and enhancement of tha folk
arts in the western suburbe through
work shops, school programs and other
special activities including the
publication of The Quarter Hotes.

The group meets every fourth
Thursday of the month. For time
and location you may call 969-2347
or UB5-3712. The soclety’s mailing

addrass is 424 N. Roslyn Rd. Westwmont,

I11inois 60559.
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‘men and women,

Somz {}\0@&9 ose

"Judging by what I have learned about
I am convinced that there
{8 far more in them of &demilst will
power than ever comes to the surface of
the world.” 3

These thoughts of Albert Schweitzer
really struck a chord as I read them
recently. They are from the autoblography
of Albert Schweitzer that I picked up for
25¢. They represent much of the feeling
1 have had for the past year towards the
veople who have supported “The Uld Quarter"
and who have alsc formed the foundation for
the new "Piank Road Folk Music Society®.
Thene people have organited to preaserve
and promote a form of entertainment that
ham become lost amidst the torrent of
imperaonal video formata and slick corporal

The greatest growth In folk music today
is concentrated in areas where the audience
is taking control through their voluntary
efforts and financial support. An
impromptu, eight-minute fundraiser following
"A Prairie Home Companion™ on WBEZ (FM 91.5)
recently raised $2,500 for the station,
.just four days after WFMT (FM 98.7) raised
$10,000 for the 0ld Town School of Folk Music.
The Libertyville School of Folk and Uld
Time Music is having an extremely successful
subscription concert series. In Brookfield
we were given five hours of performing
time on the main stage of The Taste of
Brookfield and we also participated in
The Salt Creek Celebration. The U1d
Quarter mlso provided the entertainers
for the Fox Valley Folk Arts Festival.

cannot make their 1ifework.,”
A. Schweltzer

THANKS
Dave Reynolds

TOBIAS MUSIC
Fine Guitars

5013 Fairview Avenue
Downers Grove, IL
60515

GUITARS IN

ALL PRICE RANGES,
CAREFULLY SELECTED
FOR THEIR QUALITY

"Enormous valuea come to nothing
avery moment through the missing of
opportunities, but the values which
do get turned into will and deed mean

wealth which must not be undervalued.® AND VALUE
A. Schweltzer
1984 turned into a very successful MARTILR
and ambitlious year, If we can continue 2?&55?
this activity and bulld upon it we ALVAREZ-YAIRI
WASHBURN

could sustaln our performers and
organizations at a level that would
minimize the ups and downs we have

had over the years; hence encouraging
people with talent to perform and
People like Stan Rogers and
Steve Goodman took years to develop
thelr craft in the coffeehouses and

TOBIAS MUSIC IS RUN BY
MUSTCTANS, FOR MUSICIANS
312/960 - 2455
puba. There are fewer places to do 5

that today. To insure that we have
good folk performers twenty years
The
catributions of all volunteers are

improve.

from now, we must start now.

egaentlal for that purpose.

who carry on as a secondary pursuit the
immediate personal service which they
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Dol Buedel intreduced me %o 11‘0:
and Anme Jones smome time ago at a
Busie party at their home in Wheaton
which doubles as & music school.
We interviewed Tom and Anne on
December 7, 1984, just before a Priday
night sing-around.

—Paul Klonowski

How and when did the school get atarted?

A. It wap over 20 years ago, I think.
when I was first learning to play the
guiter, I would sit on the {ront

porch and practice. I had three little
children at the time. I wasn't aitting
on the front porch to attract attentiom,
but because they were playing on the
sidewalk. People would hear me prao-
tice, and they'd come over and say,
"Why don't you show ms something?”

I got atarted that way, teaching one

or two people.

P. Tom?

T. Well, yes, it was a matter of ex-
pediency, we had babysitters while

we wers taking lessone at the 0ld Town
School., They'd hear us practicing vhen
they'd arrive, sort of our last minute
practice before class. They'd be in-
terested in what we were doing.

A, They'd ask us to teach them inetead
of paying. After awhil®, their
friende wanted in too.

T. 'Tere was that fateful year of
1966, when we decided teaching and
working another job was getting
tiresome after awhile., We were think-
ing of things we could do to raise
money, and you (Anne) decided to
start some classes thit summer. We
put one ad in the local paper, it was
"Folk music & guitar classes; once a
week, with free hootenanny Saturdaye.”

A&:. That was that era.

T. We had our clasyes, and on Saturdey
8l] the people of all levele were invited
to the hootenannies, usually in our
backyard, I'd plunk on the homemade
gutbucket bass,

A, Nobedy played banjo yet.

T. It was fun. Aifter awhile, hnne
got invited to teach at the 0ld Town
Sennnl,  Ghe wan in thelr advanced

guitar olees, 5he started to teach
there., Sometipes we were going 1n

2 or 5 times & week, and that got
pretty tiresome. I eaw &n ad in the
local paper for & gultar teacher in

s school distriot. Turned out to be
8 very nice gentleman heeding the
district looking to atart an evening
program at Hinedale South High School,

B, Where wers you living then?

A. In Glen Ellyn. When we lived in
Chicago (Hyde Park), I thought the 01d
Town School was too far, I thought,
"I'm not going to the morth side to
take guitar lessons.” After we got to
Glen Ellyn and there was nobody to
learn from, I got desperaie, then I
started going to the 01d Town School.
Once I got uveed to it, it didn't seem
very far,

T, Teaching at the 0ld Town School
got tiresome, Actually, we felt
guilty about teaching sdulte all this
time. We felt they should go to the
Did Town School because they had the
greateat ooncentration of teaching
tdlent.

A. It's hard to make suburbanites go
into the city.

T. After 2 yeare of recommending
people go there, 1 think 2 people went.
We decided we weren’t competition for
them, s0 we went ahead end started
giving clasees in the 0ld Town etyle.

B. You didn't just atart out making
your whole livelihood with this.

What were you deing before and how did
you ease into this?

T. We have choice worde for anybody whi
wants to do the same thing. Choose
bluegrass as & career if you like to
see the streat through the floorbosarde
of your ocar, The school grew from that
one ad we had in the paper. With more
students &1l the time, we had to recrui
pome frienda to tesch with ua. We had
our first experience with group dynamic

A, That was an érs when the guitar was
really big.

T, It was very sasy to get 25 or 30
ptudente everytime you offered & class.
We hed to turn people ewey sometimes.
That wis §968 - we offered our firet
guitar class. In '69, we offered the

first banjo class., There were

4 people teaching all night in the

same place. We had & big mgglemeration
in the middle were we'd have up to 85
pecple at one time.

A. A lot like the 0ld Town Sohool was,

T. I was working snd teking classes at
night. When we started learning
guitar, that took up our time.

A, Muslc took the place of everything
elve.

T. We had programe golng in several
TMCA'a and various places, and at

our home, too. We redecorated the
basement or our old bungalow for classes.
I wap working as & mailman at the time,
vhioh war idesl because I'd be home in
the early afterncon for after sohool
classes. The only problem was getting
up early - getting to the post office

at 6 AM.

A, I walked into his classroom onoe while

he wae giving & learon. He was asleep,

and the poor kid was sitting there looking

at him...

T. I really was, I was playing, but I
wep ngleep. I was moving kind of elow,
tat...well, it had its moments.

A. As ve got busier with more students,
we decided that Tom could afford to
leave the Fost Office.

T. It was really getting to s point
when I had to choose between one or the
other. We had diecuseions about it,

had serisusly considered it a coupde

of times, but I didn't want to give up

8 secure government job. But in the
late 70%'s, there was & clamp down on
work standarde for poetal emplyeyees,
There were requirements postmasters had
to fi1l. A gertain number of people
they had to fire within a certain age
group, It got very difficult for someone
vho wanted a lot of time away from their
Jjob, I wondered whether it was all
worth It or not. They really pushed

us into & choice. Did I want to do
another 15 years of the till I got

oy retirement, dr could I last it ocut?
If they'd let the postman alone %o do his
Job delivering mail, it'd be okay, but
there wae office politice. We enjoyed
the susic more. Hard work is our thing,
and it gave us some freedom of expreseion.
It was actually an obvious choice when

it got down to it. We had talked with
some friends of ours sabout going inte
a8 partnership, He didn't like his Job,
either, I think he still doesn't like
his Job, ]

B. How did you settle on this building?
T, We wanted a place in Glen Ellym.

A, We'd been there 15 years and thinge
were going really well,

T. There wasn't any suitable property
there, so we finally bought this place
about 7 years ago.

A. The funny thing was, our enrollment
was at an all-time high, but from then
on it went steadily down. There's a
pteady demand, btut it's steadily
diminishing. The interest in folk music
ie alwvays is elways steady, There'll
alwvays be somebody - the Two Way Street
Coffachouse will alwvays be there. BPut
the College of DuPage used to have 12
gultar classes} jow they have 5. They're
also 8 lot smaller than thay used to be.
And at Wheaton North where I used to get
25 beginners every time, I had only 7 last
time, wh.ch gives you lesspotential for
a continuing classe.

T. I don't know what the future will
bring. I think our biggest choice

has been to stick with what we know, vhat
we like, and what we enjoy, and what

we feel is really important styles for
people to learn. If you get off on a
rock kick, it's so artificially contrived,
not "dowa-home”. It's so complex - you
can’t just sit down and play rock. The
electronice give it a different format.
It requires alot of set-up and preparation,
wvhereas you can sit on the back porch

end play guitar or banjo with some
friends. One of our big difficult
choicee was whether to expand into

sreas that are more conyentional - try

to open & store, follow trends in pop
music, lay in supplies of things that
will sell, We decided we were more in
the education business. We work well

s on educational institution, & not-for-
profit orgenization, It seems to be
enough to keep going.

B. So, even though you see & diminishing
trend, you still see enough to keep going?

A, Well, Tom has & second job. He's haq
it for about two years now,

?. We've survived. The music business
hasn't been good for anyone for the last
3 or 4 years - alot of stores closed,

A. It's better than it's been. Bales
are slot better than thesy vere & couple
of yosrs ago. There were & couple of
Chrietmases when nobody bought a guitar
or banjo. And then there were those
yoare way back when it was eo easy to
sell them. People would say, "I want
to take guitar lessons, what should I
have?" We'd say, "Buy this," they'd
write the check, and that was {t,

P. 8o, you've both been playing music
for over 20 years., How many different
instruments do you eadh play?

A. Well, I only play the guiter and
mountain dulcimer. The banjo and
sutoharp, but not enough to epeak of.

T, I'm still working on it, btut the
bamjo, guitar a little bit, base some-
times.

A. He used to play the dobro, btut more
seldom since he got the bass.

P. Occasionally I've been oaught strum-
ming an sutoharp. The mandolin is
something that I haven't tackled yet.
The fiddle I've closed myself up in a
vroom with.



A, A f{sst way to empty the house
ie to pick up a fiddle, We lemve the
fiddle and mandolin to Cathy.

P. And for what instruments are lessons
offered?

A. Guitar and banjo are the onews we
have the most students for. I have
dulcimer students. Cathy has fiddle
and mandolin, and a few hammered dul-
cimer students. By far, most of the
ptudents are in guitar, then banjo.
We don't have classes in the cther
instruments, joet private atudents,
because even if you have 2 or 3 mtudents,
they won't be at the same level of
ability, or they won't be able to come
the same day. F

T, A few yeara back, when we were still
in Glen Ellyn, we had a teaching ataff
of 5 people - a fiddle class, mandolin
class, 3 levels of banjo classes.

A, That didn't last too long. That wam
about the time the movie “Deliverencd™
came out...ooooh, did we get banjo
students. That movie made everybody
want to play banjo, but not with wery
much dedication. They took & few

lessone and quit. Banjo etudents
outnumbered guitar studente for avhile,
I found that the kind of etudent you
can be leart sucoesssful with ie the
one who wanta to learn one tune =

2 student who wante to play “Malaguens”
in £ weeks or a banjo mtudent who

wants to play "Duelin' Banjos"
first 5 lesmons. : e

P, Primarily, you're teaching various
folk music stylee? 5

A. Polk music and bluegrass, and on
guitar wve get into a little contempor-
ary musio, but nothing rock or slectronio.
John Denver and Gordon Lightfoot is

about as oontemporary as I get.

P. Partioularly, Tom, in your benjo
p}ay:ng, also in alot of the fiddlie
playing that goes on around hers, there's
@ healthy dose of old-time lusic’ll
opposed to bluegrass.

A. We like old-time music alot,

T. We got interastsd back when old-
time was one of, oh, several catsgories
that were all interesting to us, but

if T got into one, it was old-time.

We studied with Fleming Browm at the
0ld Town School. We enjoyed the old-
time banjo & fiddle eounds,

A. It wae a branch of folk music ="
the roots of folk mueic.

To 1 used to limten to the old Library
of Congress recordinge while I was

in college. Can't think of wriybody
elase who did that,

e M o 1 %r:_:?'ﬁ@

4. The University of Chicago Folk
Pestival alvays gad good old-time
musicians. We went to that the first
year we were married. It was the firet
one of those, Frank Proffitt, Doc
Watson, before anyone imew of him, when
he was a side man), Horton Barker.

We heard Jean Redpath the [iret time
she was ever heard in thie area. I
heard Bill Monroe before I lmew what
bluegrass was. Pete Seeger was there
one year, and & 1ittle boy wanted

Pete Seeger to autograph his banjo head.
Don Reno was sitting right there, &nd
we said, "You ougnt tc get Don Reno to
autograph it too. He's & famous banjo
player.® The little boy dldn't want

to get Heno's sutograph, &o he got Seeger's
on the front of his banjo, then turned
1t around for Reno to autograph the
inelide.

T, We wers sitting there heving lunch,
with a1l thess legendary people around
ust Mike Seeger, Red Smiley. Just by
coincidence, we were the only other
people there.

P. There's & amall shop roo® down in
the basement where you do repairs and
{instrument building.

7. 1 atarted working on guiters that
were mo bad you couldn't do any harm
to thes - good kindling. Gredually,

1 got up enough nerve to work on better
ones. I devoured virtually everything
that was published on the asubject.
There was alvays & workshop where I
would work. Then, @everal years ago,
when banjo kits became availeble, we
etarted having clasees in banjo
building and repair, sort of an
apprentice program, Whatever there was
lying sround, we'd work on 1%,

It wag about that time we etarted
visiting Weyerhauser'e fmeility, and
they often had & seconds pile, pieces
of wood that had some problems. Alot
of the repairs were practiced on our
own instruments.

Mow we have this clase in kit building
with three people im ft.

A. You've put alot of banjos together.
T. We loat track after 200.

A, Other than that, we've made & few
dulcimers.

T, Both from kite and from scratch.
We've got one in the works right now
that we're trying to inlay silver
wire on the fretboard, %e're trying
to figure out how to do that.

Thie is somebody who really likes that
kind of close work.

A. She's already built & very nice ban-
Jo.

T, We've got a 13 year-old who's
building his own banjc from & kit.

A, You dié put one mandolin kit tog-
sther.

B, Your dsughter, Cathy, tesches

here as well, What wae it like mp
the kids grew up?

4. Whepever the kide took & map,

I got out the guitar and practiced.
Or, when they went outside, I'd play
on the porch.

T, That's another interesting phenomenon,

They were all azposed to our friende
end fellow players. Cathy, the oldest,
worked elewly inte it, snd got inter-
ented in playing, Tom, the seconi one,
was much the ssme, sxcept he didn't
work mt it. fe sesms to heve & good
ear.,

A, He never liked to practice unless
there wag company in the houme.
Cathy would shut the door to her room
and practice for hours.

T. Tom plays & pretty respectable
mandolin. If hs worked at it, he‘d
be good. He playe good gutbucket
bass without ever practicing from one
season to the mext, He'll juet plunk
right aleng.

A. He doesn't take an instrument to
gchool with him. He‘s very good at
lietening.

P, Bill, the third, haen't shown &n
interest until lately.

A, When he war 8 senior in high
gchool, he suddenly decided to play
the guitar, and learned ag much in one
year as some pecple do in 5 or 6,

T, He sat in on & banjo claes cne time
when he wap ahout 12, He came back
8 week later with 3 variations of the
tune we'd learnsd. He didn't continue
to play, but it showed he had some
interenst.

Nathaniel has been the victim. It's
taken us away from him more than
the otheres because by the time he came
along, we had & full schedule.

A, At lemst, he hasn't shown any interest

yot.

P. I eotill 1ike that quote from Pop
Stoneman, when he was asked how he
got all of his 21 or 2} kids to play
musical instruments. MHe said it

wae easy. You got & bunch of really
nice instrumenis, tuned them up, put
them on the bed, and said, "Don't
touch.”

B. You've talked about the decisions
you've wade and continue to make,

but you've had occasion over the years
to stop and may, "Why?" What does
this mean to each of you?

A, I don't know. It 's Just what
I enjoy most, "I like to share it with
other peopls.

T, I don't aing alot. I wouldn't
unless I had to lead the beginner‘s

clespes, 1°'11 find myself sitting in
the middle of clazs seeing all these
people with snilee on their faces
enjoying what they‘re doing, and I'11
way, well, meybs I'm roally doing
@omething good, getting them to plsy,
pharing this sueic. It's fun.

4., Like eny job, you cen get tired
of Ttn There's daye I'd rather die
than go into gulisr clase, but once
1t gets started, 1t'e not so bad,
Uzually I end up enjoying 1t after
all,

T, When we wers teaching part-time,
ve'd hear comments sbout not trying to
do 1t for a living Lecause when you
become professi nal ‘you becone jaded

and burned out, I slways felt I could
refresh myself after a long day of
delivering mail by teaching & class, It's
something interesting to do. But then
we found ourselves becoming full-

tigers at it. We're conatantly weighing
different possibilities without getting
too commercial and standing behind

& counter a1l day, We've been close

to wondering what's going to happen,

but something comes along, and we'll
think it's all worthwhile, But 1

think it would be wise to keep your

dey job.

A, What we'd like is to get enough
studente sc thet Tom could quit his
job, Then the 5 of us could work
together, That would be cur dream,
If they®d just make another movie
1ike "Deliverance...”

P. You mentioned the Saturday night
hootsnannies of years ago for the
students. Are these Friday night
gatheringe you have how mostly made
up of atudents?

A. No. The Priday nighte ere for
fun.

P. The Saturday nights were for getting
the students together, teaching them
how to play in a group. But it wae

hard to get them to come & pecond day

of the week. We'd have workshops from
tire to time which developed into &
bunch of people who like o piok
together.

4. The Priday night group is people we
feel are friends. We don’t have to

be in & business-like relationship

with them, We do learn from each other,
but Lt's more on an equal basie,

T like to think there‘s one night

& week when I can eit down and play for
‘fun, We didn’t start the Priday night
group ufitil after we aoved here. I
felt 1t edded pomething that had been
missing. I got so buesy teaching,
spending sl of my time with beginners,
that I hardly ever got a chance to-
play with people of sy own level.

With this group I°s constantly being
pwapped with people vho ean play

much better than I can. That‘e 8
chenge for the better.

©. Carrison Keiler put hie finger on
13, When asked, with the succees

of the Prairie Home Companion, why
didn't he move to L.A. vith the program,
he sald, he wouldn't consider it becauses
it took 2o long to find sowme friends

he could cook speghetii and pick with,
he’d hate to sove and have to find &

nsw bungh to pick and cook epaghetti
with.
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]'IOW Lo Become an

0ld Time Fiddler

by:Dawn Gunther

It's been five long years, and you've
finally mastered your "lLearn to Play
0ld Time Piddle” record, You would
1ike to take your ten tunes to & Joa
seseion, but you are concerned about
fitting in, about authenticlty, and -

After you've dazzled your listeners
with your best tune, add in s regretful
tone of voice, "Ah coulda done 1t

vetter, if Ah still had that gol-durm

finger.”
Mever be the first to leave & )am,

when you do have to lenve, make sure

you have good excuee.
4f 1t's 3100 a.m., mention cagually

that you have to be at work at 4100,

Por example,

Happy fiddlin' to youl

worse yet - being taken for & beginner.
Under this kind of strees, it would

be understandable if you quit your job,
moved 'to North Carolina and spent all
your daye with Tommy Jarrell. But

Tndian BOunam:y
Corgcert Series

relax, there are ways you can keep
your day job here up North and still
vecome an old-time fiddler. Follow
these eimple suggestions, and you will
imprees beginner and old-timer alike
at your next jam.

Buy your clothes at the Red Shield
store and run them through the bleach
cycle once before you wear them.

Sprinkle your fiddle with cornsterch.
With the blow—dryer set on "LO," care-
fully arrange the dust under your
tailpiece, fingerboard, and stringe.

If & beginner asks you the name of
s tune, mumble it obscurely, like,
"Lib'ty" or "Sojerjoy."

Go up to & beginner and say, "Yuh
vanna try muh fiddle?" Don't be sur-
prieed if the beginner panics and
rafuses to trade.

When asked to play & particular
tune, rock back and forth for awhile.
Stare thoughtfully into the distance.
At long lart, say, "Well, Ah haven't
played that one for years, but Ah
guess Ah can try it.” Then play it

flawlessly at lightning speed.

After 8 beginner plays a well-
known tune, howevar badly, pause for

a few minutes and than comment, "That's.

a good 'unl”

Sat. January Zb
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‘-hf Fox By Lee Murdock

Folk

What | hope o sccomplish with this series of sr-
ticles, ia to make people aware of just how impor-
tant and Integrated the folk radition s here in the
Fox Valley. With the advent of radio, television,
suiomobliles, and other “necessities” of the times,
singing folk songs and telling storles has tended o
fade In popularity over the years. The songs and
stories are there, but you just have to dig a lintle bie
harder than before.

Fox Folk will mot be strictly for recording old
legends and bellsds. £ hope to cover almost
anything related 1o the folk scene bere along the
Fox. There are festivals, Instrument bullders, story
tellers, as well as folk singers, book pubiishers, and
simply people who have an undersianding of

her time, aii blished within this area. Look
to this article 1o provide you with a glimpee of
yesterday In the Foz Valley.

One of the things that | enjoy doing is taking an
old story and writing it up Into » song. A number of
years ago, [ found a wrue story in a book ttled Tales
of Old Barrington by Cynthis Baker Sharpe and

blished in the bl isl yeas. The story was

related to her by Don McDowell. Apparently when

Don wae very young, his grandfather, Herb Davis,
told him of this incldent in his grandfather's
childhood. Well, as it turned out, § put it together
into a song and Include it here.

The Ghost in Blee
'l eell you s story, B ewear chat It’'s true
Some of the details | can't relate 4o you.
You see § was quite young then and now

I'm growing old
But gather "round and lsten to
this tale as it uniolds.
1 was the youngest of eight,
with our land In clvil was
and | had s remain w0 help my father tend the stove.
The work, it was hard and the dotlars,
they were few.
Only then | wished that | could be 8 soldier in biue.
My brother, James Alfred, wes only eighteen years.
Enllet and help old honest Abe was heard
both far and near.
Bo he went off to war In the Nineteenth Infantry,
8 young boy, southward bound,
on 8 train for Tennessee,
While | was here st home up in northern iilinols,
livtle did i learn of death and pain, of love and joy.
But Jame’s point of view was changing
i i the fields of war and strife
when your gun and friends are all thet count,
s you hold onto your life.
While standing guard at dusk, be was joking
with his pal.
You see o year of confrontations had
tempered thele morale,
but a shot barked out through the aight,
James looked into the oky
and a¢ that moment on our porch,
he gave his last goodbye.
On April seventeenth, eighteen sixty two,
In the evening when we heard the pounding
sound of heavy shoes,
Ma looked out the window, sew James Alfred there
on the porch with his rifle
and his eyes up in the als.
Ma erled, “‘James Alfred, you've come home
from the war.”
And with me behind Dad and Ma we bolted

for the door.
But when that door was opened,

no one was standing there
just the dust on the porch and
the cool clear nighe alg,

8o now that war hes been over for many, many years.
Between that dreadiull tlime and now thie

taie’s been told both far and near.
8o the memory of james Alfred, | now pess on o youg
e befi 20 be 2 soldler but came back o ghost in blue.

Lee Murdock bs @ popular
folksinger, musiclan, recor-
ding artise and folklorise
who perfopms in clubs, on
college egmpuses and a8
festivalls @l avound ohe
midwest and the
Chicagolond oren as weil as
in the Fox Valley. Lee, a

mative of Barrington,
Hlinols, currently resides
with Bis wife, Joans, in rural
Kaneville. For a schedule of
Bis performance dotes o7 in-
tion on privaie guliar
consact him ez P. 0.
Boz §1, Kaweville, IL
60844

“Ghost In Blue™ reprinted &y permission from
Depot Records, 123 Hough St Barrington, IL.

Lee BMurdock will be appearing
at The 01d Quarter on March 16th.

s @ gEm—

CLASSES FORMING!

Beginning the Guilar
Feb. 5 — Mav. 5
5 weeks $25.0

Trailing the 5-string Panje
Mar.12 - April 9
5 weeks 2500

Trtermatiste Guilar
April ie- \*\39 21
b weeks $3p.00

® e

Classes meel Tuesdays 7:30 pm
Trnslrsctor for oll Clogsey:
Mark Puersh,

for Vocation iinfo arp o line to:

P-o. 181, Brookheld TL 60513




A0 Way
Street

COFFEE HOUSE

1047 CURIISS STREET
DOWNERS GROVE ® 969-9720
(ACROSS FROM THE PUBLIC LIBRARY)

Friday January 4

Friday January 11

Friday January 18

Friday January 25

Friday February 1

Friday February 8

Saturday

February 9

** gspeciaLl **

Friday February 15

Friday February 22

ENTERTAINMENT SCHEDULE

Boep JANIS -- Bob is an excellent and talented
singer-songwriter with a relaxed, mellow style.
He performs his folk and pop songs with guitar.

Dave LANDRETH -- Dave is from Springfield, and
features folksongs of central Illinois. He plays
old-time banjo, Leo Kottke style fingerpicking
guitar, and other folk instruments. Don't
miss this very special evening!

MicHAEL OFFUTT -- Mike's thoughtful and sensitive
style is thoroughly entertaining and has made him
one of our favorites. His songs, with guitar and
banjo, are melodic, topical and fun. He's also
a great story teller. You'll want to sing along!

** OPEN HIKE ®®  Another of our sessions where
anyone is welcome to perform, and we always have
a great variety of excellent performers. If you
would like to try our stage on for size, sign up
on our bulletin board, call Dave (968-5526), or
just show up on the 25thi

THursDAY'S CHILD -- This up-beat trip has become
very popular on our stage. Their music ranges
from traditional folk and bluegrass tunes to songs
by John Prine and the Eagles. Vocals with guitars.

Ep ASHE -- This versatile performer plays folk, pop,
blues, country, reggae and moye! He is equally at
home on acoustic and electric guitars, and usually
brings along some talented friends. A great show!

WiLowoop Pickers BLUEGRASS -- 9:00 pm

A special benefit conccrtnsgg barn dancz t::taiizg
this popular group which started at the Two Way
Street, and has since played all over the Midwest
including the "Grand Ole Opry® in Nashville. Join
us for an evening of foot-stomping fun!

Roscoe ChaMp -- with JiM CLA
YTON and o
Together with his special guests, Rgego§i:t222nta
excellent traditional folk music accompanied by
guitars and mandolin. We know you'll enjoy them!

MARIANNE MOMRMUSEN -- You've heard her on our Open
Mikes; now we present Marianne in a full evening
of very entertaining traditional and contemporary
folk songs with guitar. An enjoyable evening!

the entrass of a cat. 14 .

E;.

Wirter '85 Ferformance
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“fe O Quart

An open sing around is heid after each concert, usually

in someone's home. Ask for detalls.

January 12 Dave Landreth will make his first appearance
at The 01d Quarter. A resident of Springfield, IL.,
Dave will be performing an eclectic mixture of material
ranging from Lec Kottke to old time traditional. Lisa
Lilly will open the show.

January 19 Dave and Yvette Conte / Ron Simpson
These folks have treated us to & lot of fine music during
our open mikes and sing-arounds. Join us for a very
uptempo and fun evening.

January 26 Don't come toc The Uld Quarter. We are going
to the Infizgwgggggagx_fggg to _hear Art Thiume.

February 2 |[Jenny Armstrong with L, ;?Mgi::Tﬁ"‘A full
evening of music is In store ranging from foot stomping

hoedown, to contemporary folk songs, to ancient mountain

ballads, They will perform on many different instruments
fncluding the Appalachian Bountain duleimer, fiddle,
autoharp, and musical saijithwa few folk tales no doubt.

Paul Klonowa '

Februar The Plank Road Folk Music Socliety will host

it's first OPEN MIKE. All proceeds will benefit the

society. These open mikes are full of surprises.

Come on out!

Pebruary 16 Joe and Joan McGrath Auihentic Irish folk

music performed by a delightful couple(originally from
ireland). Their stories of ireland and it‘s history
will make thie show as educational as it is entertaining.
Mark Dvorak will open the show.

C DON BUEDEL / ROSCUE CHAMP Two of the bau#
performers of old time country music combine thelr
talents for the evening. Marvin Lensink will open
the show. '
Lee Murdock An Uld Quarter favorite returns
with his apnrkllng'lnatrwnentalm and moving original
songs. Marianne Mohrhusen wiil open the show.

“The 0ld Quarter” coffeehouss ie located in the First
Congregational Church of Brookfield, 9146 Lincoln Ave.
in Brookfleld. Doors open at 7430, Refreshments are
avallable, {donations of bakery will be gratefully
accepted), Admission is & ¢wo dollar donatlion.
Children are always welcome.
485-3712 or 187-9312 ‘

11

For info. phone




Bluegrass and Folk >’ 3 Tom & Anne Jones
Guitar & Banjo Classes, Instruments, Accessories, Rentals, Repairs
320 East Roosevelt Road, Wigaton, Hlinois 60187 665-1356
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